Ze-A-Mi
Ze-A-Mi classified human ecological states into five types, i.e., "god, man, woman, crazed, and demon," and described these types in more than 200 Noh plays. He was a pioneer in human observation. I, Fujiwara, assume that aged persons are the richest ones with respect to the information, because they are the persons who own the piles of experiences, i.e., the information.
Fujiwara has accordingly assumed that the aged persons can display the origin of information.
With the context of thinking the origin of information, he has sought what Ze-A-Mi has described in his Noh plays as the states of an aged woman of 100 years old. He chose Ono-no-komachi as the representative of the Japanese of intelligence, and described Ono-no-komachi in three different states, i.e., "Sotouba (grave-marker) Komachi," "Oumu (parrot) Komachi," and "Sekidera (Seki temple) Komachi."
Of these three states, Ze-A-Mi made "Sekidera" state as the highest of all. The fact that this Noh play has continually been appreciated in Japan for more than seven hundred years means that not only Noh players but also the Noh audience, i.e., the entire society, have accepted that view. I suppose that the Japanese society has accepted "Sekidera" because it strikes the basis of "Japanese emotion." Assuming so, I
wish to pursue the reason for that.
Let me explain a bit further. "Sotouba Komachi" is an old woman of "rationality,"
who won an argument with a monk who had reprimanded her for sitting on a tombstone.
"Oumu (parrot) Komachi" is also an old woman of "lyrical expertise," who, by changing one letter in a Waka (31-syllable poem) by an emperor, drastically altered the "taste of the poem." Both of these women seemed to be admirable for women of old age. However, Ze-A-Mi did not suggest that.
Instead, he inferred that "Sekidera Komachi" of "idleness," who just sat and did nothing, was the old woman to be admired.
The society followed Ze-A-Mi. Why so?
That was my question of last year.
What I finally realized is that after all "the rationality of discretion" or "the 情報知識学会誌 2008 Vol.18, No.5 20周年記念特別号 sensitivity of emotion" belongs to "the typical human." Yet Ze-A-Mi decided that such a state of transcending typical humanness is the true image of the desirable elderly person, and apparently the society acknowledged the same. I thought that this was so because the Japanese had the aptitude to recognize that thinking. That was my conclusion as of last year. Certainly predecessors in Japan and China used to discuss "the world of nothing"
or "the world of idle life." Even in the martial art it was customary to respect the "victory-without-weapon" style. In other words, there used to exist such thing as "nothing" or "atmospheric force," that was considered to possess a superior power over the actual world's "things" and substantial "matters." By coming to this conclusion, I
thought I was able to understand, for the moment, the feelings of Ze-A-Mi. The truth is, however, I was not sure if I really understood that.
Goethe
If things in Japan were described as Thus, the gist of the discussion has become "poetry," which was considered to be the synoptic core of Goethe's whole life.
Earlier it was "idleness" by Ze-A-Mi, and now it is "poetry" by Goethe. Again I am not so sure if I am making my point clear.
The question is, "What is "poetry?" The beginning of so-called "poetry" was about the same time when "characters" were created. The beginning of the characters was known to be China's "Shih Ching." That was about 5,000 years ago, i.e., the beginning of civilization. Thus, "Shih Ching" was the oldest literal record of humankind.
Therefore, our discussion topic, "What is poetry," is moving away from discouraging talk of the end point of aging and is shifting to the genesis of civilization, i.e., the beginning of human's "intellectual activi- 
Shih Ching
Like Japanese Manyoushuu, Chinese "Shih Ching" is thought to be the "voices"
and "lyrics" born out of the daily lives of the Chinese. In other words, "Shih Ching" is the documentation of these voices and songs. So Mr. Tomoda says that the common point among all these classics, which are considered to be the origin of "poetry," is voices,
i.e., words. Prior to the birth of letters, "words were the media for the transmission of traditions." As soon as letters were created, they became the media for records / documentations. "Shih Ching" was born in the revolutionary period during which information media were converted from voice to letter. The "poetry," which is the center of this discussion, was a product of that period. Therefore, it is commonly said, "It makes one feel good when poems are recited aloud." That is because we all have yearning for poetry due to nostalgia for her voice resonating over sake cups. I truly felt that poems were to be voiced or sung to be heard, and not to be read silently.
To go further on this point, "poetry" strikes a nucleus straight-forward. "Shouts"
and "cants" do the same. Those two use "voice" to express "core." On the other hand, "poems" are written with "letters." In addition, though extraneous, it is said that "hiragana" is derived from Chinese characters, while "katakana" is derived from "vocal notes." The "hiragana" cultivated the world of poems for 1,000 years in Japan.
The "katakana cants" thrive at fish and vegetable markets, but they have never produced anything that corresponds to the art of Tanka poetry. Today's youths tend to rely on "cants," as we look at how they are exchanging information. It is not certain whether or not this trend is creating a new era.
So much for side-tracking. At any rate, I
realized that "poetry" is the manifestation of what's in the inner part of a man's or woman's heart, and that "poetry" is the place of "sympathy" regardless of where it is, Japan, the Orient or the Occident. Now the argument is that "poetry" is the core medium for "human expression of feelings." The medium can be "voice" or "letters." That's fine. However, we are talking about "the world of emotions." In our world, we have "emotions" and "logics."
How about the world of "logics"? When I thought about this question, Sir Newton happened to be able to give an answer.
Newton's "Point Mass"
Newton developed his "physics" based on the concept of "point mass." By doing so, he was able to convert the substances of the world, i.e., "materials" into abstract forms.
According to a Webster's dictionary, a "material" is defined as that which has a spatial expanse. Newton hypothesized that there is "point mass" which is a "point" that 
Newton's Point Mass and Goethe's Density Center of Gravity
Isn't Goethe's concept of "poetry" same as the "point mass" of Newton's dynamics?
I believe it is. They are the same, conceptually. In the German language, the true meaning of "point mass" is hidden in the word, "poetry," i.e., "Dichtung" of the word of the title of the Goethe's work, "Dichtung und Wahrheit."
Because "Dichtung" in German signifies density-mass, I think, it also refers to the meaning "whole" or "core." Then it must be "point mass." Thus, needless to say, Goethe was well aware that the word Dichtung On the stage, the Master, who was a lead player, was not moving. However, the lead player is the play's director, as well as the conductor. The whole stage was composed of the chorus, the support players and the orchestra, all of which were in complete harmony with the lead player. This was the creation of the lead player, and the very thing that was created here was Goethe's "poetry." It was the "whole stage" created by the day's lead player who was full of ingenuity and experience. At last, at this point, I saw a light. It took me two years to comprehend that Ze-A-Mi's "nothing" as well as Goethe's "poetry" are created by the will and work of "each individual."
Dedication
In commemoration of 20th anniversary of JSIK: Japan Society of Information Knowledge, this article is dedicated to my old friends, Jacques-Emile Dubois and Michael W. Hill.
The readers are encouraged to read their contributions to this journal in 2002.
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